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AIRWAVES DUB 


GREEN FUTURES FESTIVAL RADIO + Tuneln 


Thurs - 9-11pm - Cornerstone feat. John Green aka Baps and Nico aka Wiseman 
www.greenfuturesfestivals.org.uk/www.kingstongreenradio.org.uk 
www.cornerstone.wikifoundry.com 


DESTINY RADIO 105.1FM 


www.destinyradio.uk +Tuneln 
Sat — 10-1am - Cornerstone 


Sun — 4-6pm - Sir Sambo Sound feat. King Lloyd, DJ Elvis and Jeni Dami 

Sun — 10-1am - Destination feat. Ras Hugo and Jah Sticks. Strictly roots. 

Tues - 7-10pm - One Drop Collective feat. Garvin Dan, D-Ninety and Laura Peachy 
Tues - 10-midnight — Mr Mecael. Lovers Rock. 

Wed - 10-midnight — Sir Sambo Sound 


FIRST WEDNESDAY of each month - 8-10pm — RIDDIM SHOW feat. Leo B. Strictly 
roots. 


NATURAL ViBEZ RADIO.EOM 


Daddy Mark sessions 
Mon — 10-midnight 
Sun – 9-midday. Strictly roots session. 


LOVERS Роек RADIO.EOM 


Mon - 10-midnight — Angela Grant aka Empress Vibez. Roots Reggae as well as 
lovers. 


irorias Dub 


I'm proud to present this, the first Black History Month special of The Dub. 
Welcoming new contributions from the younger ones, such as Ras Achias and Dee 
Sessegnon (whose artwork will be featured in The Dub Exhibition); as well as older 
ones, such as local Roots Reggae stalwart, Danny Whittaker and cultural activiist, 
Beverley Harry for her introductory article to her new columnn, Pantheon, which 
celebrates her heroines. 


Dear Reader 


New connections have been made; with Rapture, a music store in Witney, who will 
be stocking the magazine; and Glovebox Live, also based in that West Oxfordshire 
town, who will be using The Dub as a promotional aid. A link also to new Oxford 
theatre company, Mandala Theatre. 


| give thanks once again to those who contributed to the crowdfunding, especially 
the manager of it, Jules Dalitz. To the man across the waters in Italy, Marco 
Fregnan, of Reggaediscography — as well as Sista Marianna of Rastaites. And to 
Emmy O'Shaughnessy, manager of the Ark-T Centre, East Oxford. Every 
community or arts centre should have an Emmy: so diversity can become 
something to be implemented, rather than a sweet-sounding word, to pass around. 


Fitting that in the month designated for Black History celebrations, it is the birthday 
of JOHN RUSSWUR\M, co-editor of the first Black newspaper, Freedom's Journal. 
We also celebrate the birthday of another Jamaican, one of my favourite 
singer/songwriters of all time, BOB ANDY. So the first part of this issue pays 
homage to Bob Andy amongst others, while the second part salutes some of the 
figures of UK Roots. 


Welcome to The Dub 

Editor — Natty Mark Samuels - bantudub06@gmail.com — 07884205422 
Printer — Parchment Printers, Oxford 

All material copyright ©. All rights reserved. This publication may not be 


reproduced or transmitted in any form, in whole or part, without the express 
permission of The Dub. 
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| Dee Sessegnon 


Koorsman Interviews 


with Tyrone Glasgow aka Rootsman T, of Addis Ababa 


Jackie Mittoo is often cited as a seminal figure at Studio One: deservedly so. Which 
other musicians would you mention? 


The Skatalites! Such as Tommy McCook and Roland Alphonso — and Pablo Black. 
Can you name your two favourite songs, from the Bob Andy Songbook? 


‘I've Got to Go Back Home’ and 'Too Experienced’. Too Experienced was also voiced by 
Wayne Wade and Michael Prophet. 


Strange to think that as far as The Paragons are concerned, John Holt was the 
recognised lead vocalist? Any comment on that? 


Times change...| would say that every artist in the 70s covered а Paragons tune, such as 
"Tide Is High' and "Man Next Door’, which Dennis Brown covered. 


The great inter-activity at Studio One is shown by the knowledge that its the Wailers 
who provided backing vocals on Bob Andy's 'l've Got To Go Back Ноте". Can you 
think of other instances, where great singers or musicans, backed other great 
singers? 


Lyn Tait was a singer who provided backing vocals on Supersonic recordings. 


In your opinion, which other studio or studios produced the constant quality of the 
Studio One productions? 


Treasure Isle with Duke Reid. That was Coxsone's competition. Most of Coxsone's tunes 
came from original R 'n' B. In America, it was Stax or Motown: same category. So Studio 
One was originally associated with ska. Duke Reid was the rocksteady master. 


Name two other singers from the Coxsone label, that top your list? 


Burning Spear and Linval Cooper. Burning Spear's got that authentic roots feeling. With 
Linval Cooper, all his records are rare — ultra rare: very hard to get hold of. You might see 
a tune on a Studio One compilation, but not as a single. Songs like 'Happy Birthday' and 
‘You'll Get Your Pay’. There's also Horace Andy. The Viceroys, who did a tune called 'Ya 
Ho'. They were originally called "Тһе Interns; tunes like 'Mission Impossible’. Gladiators did 
a tune called 'Peace' which Culture cut, called 'Stop The Fussing and Fighting’. 


Any of his later 70s, 80s and 90s recordings, that come to mind? 
Fire Burning, on the Wildflower label, which Marcia Griffiths covered. Her version was 


released by Germaine, on the Penthouse label. A very commercial one was called 'Honey'. 
Another was ‘Going Home’. One that terroised all the sounds, was called 'War In City’. 


'Feeling Soul' was redone by Geoffrey Chung, in 1976. Another big tune from the 70s, was 
‘Slow Down’. 


Do you have a preference concerning the two eighties albums, 'Freely' and ‘Friends’. 
Friends. His music is very meditative. 
What is your favourite Bob Andy song of all time? 


Чуе Got To Go Back Home’. Its got a feeling. Its not like all the other tunes. Its so laidback 
— he's just taking it easy. 


Natty Mark 


Rootsman T 


BOB ANDY 


B. 28/10/1944 


lyrics to LOVE THIS LIFE 


Live every moment as if it were your last 
Times they're a-changing, they're flying fast 
Do you some good, the very best that you can 
To every child, woman or man 
The next breath is not guaranteed to anyone 
Can't you see all the people passing on 


But | love this life 
With all of the madness, sadness and strife 
We could use this life to end 
Some of the madness, sadness and strife 


I've committed myself to a righteous cause 
In this kind of living you don't break no laws 
| wandered around seeking someone to be 
Only to find | could only be me 
Life is a gift, the most precious of all 
Let's live in love, heed the call 


| love this life 
With all of its madness, sadness and strife 
We could use this life to end 
Some of the madness, sadness and strife 
Then our lives would not be in vain 
In spite of the hurt, heartaches and pain 


BIRTHDAY BLESSINGS DUB 


ROOTS REGGAE 


BOB ANDY - Peter Tosh - Luciano - пуа! Thompson - Delroy Wilson - Chronixx - 
Josey Wales - Yami Bolo 


BLACK JOURNALISM 


JOHN RUSSWURM - Mary Ann Shadd - Robert Love — Solomon Plaatje - Sam 
Ringgold Ward — Otto Huiswoud - Pixley Seme 


To have the truth in your possession you can be found guilty, 
sentenced to death. 


l've got to pick myself up, dust myself off and start all over again. 
| am not a politician... | only suffer the consequences. 


| travel the garden of music, thru inspiration. It's a large, very large 
garden, seen? 
quotes from Peter Tosh 


It is better to wear out than to rust out 


| was not put here to prove I'm better than you. Rather, that | can be 
the best me given any circumstance 


First business in life, to love the Lord God with heart and soul, and 
our neighbour as ourself 


Self-reliance is the fine road to Independence 


quotes from Mary Ann Shadd 


[Glovebox] | А у www.gloveboxlive.uk 


"where all the best music's kept" 
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CULINARY DUB 


NOURISHING RED BEANS with PUMPKIN and RICE 


1 cup rice 

1 cup red beans (kidney beans) 

1 medium onion, chopped 

1/2 cup diced pumpkin 

3 cl3 cloves garlic, peeled and chopped 
1 bunch coriander, chopped 

2 sprigs fine leaf thyme 

5 bay leaves 

1 stalk celery 

1 tsp black pepper 

1 tsp sugar (optional) 

1 tbsp. tomato paste 

1 can coconut milk 

Salt to taste (use sea salt or Himalayan pink salt) 


METHOD 


Step] 


Wash rice, Boil rice. Strain and set aside. 


Step 1 


Clean and wash the red beans. Place in a deep pot and add hot water. Soak for 15 minutes. 


Step M 


Chop the onion, celery, pumpkin, and coriander.. Finely dice the rest of the herbs. 


Step VI 

Put the beans to boil. Then add the chopped pumpkin, onion, garlic, celery. Note: You may have to 
add about a cup of water and simmer for 5 minutes. Then cover and pressure cook for 30 minutes 
or until the beans are soft. 


Step V 
When the red beans are good enough, place in a separate pot and continue cooking. Add the 
chopped coriander and thyme to pot. Add the bay leaves and the coconut milk. 


Step V1 
Allow to simmer for another 5 minutes. Add the tomato paste, the optional sugar, and salt for 
taste. Allow to simmer until the excess water evaporates. Remove and serve with rice. 


Angelique Bayley aka Sista Trini 


22 Uelicious 
Animal-free Recipes 
with a Caribbean 


Twist from Megan 
€ Leigh Bayley 


To get a copy, please contact Sista Trini, via 
angeliquebayley@yahoo.com 


DANNY meets JOSEY DUB 


celebrating the birth month of JOSEY WALES 


Wrong Fe Come Call Me 
Kingston Hot 
Unoer Cover Lover 
Slackness Done 
Woola Woope 
Leggo Mi Hand Gateman 
Bono Dreao 
We Are The General 
Baby Come Home 
You Too Greedy 


selection by Danny Whittaker aka DANNY DREAD - Addis Ababa (Oxford) and Makaya 
(Birmingham) 


CORNERSTONEMUSIK RECOMMENDATIONS 


Cornerstonemusik's DJ Baps and Nico D at Field Maneuvers 2016 


Cornerstonemusiks Recommendations are in support of new / upcoming artists featured 
on our radio programs and long time artists/ producers for whom we have massive 
respect. 


Cassandra London 


Cassandra is a rising singer/songwriter from the UK, with a long time passion for music. 
Within months of making appearances at London's top venues for unsigned artists in 
2013, Cassandra performed at the world famous Jazz Cafe. Her great performance at the 
Camden venue, gained the attention of Roots FM's Dj Gussy Roots, who has played a key 
role in getting Cassandra London heard. She has multiple songs currently on release - and 
an EP called 'Too Blessed'; with tracks from well known reggae label Stingray Records 
and other London labels, including the Senator B label which brought forth the hit track, 
"Just Cool". 


Cassandra has performed at many different venues and events, from Notting Hill Carnival 
to the Mayfair Hotel - and from concerts halls to festivals. Cassandra's first bookings saw 
her open shows for artists such as Sandra Cross, Susan Cadogan, Winston Reedy, Carroll 
Thompson, John Mclean, Dennis Bovell, Sylvia Tella and Dawn Penn. Cassandra 
launched her EP on the 28th August 2014 at Brixtons Hootananny. Her highly successful 
set got her added to the line up at late notice to support Reggae legend Sanchez and 
Reggae's finest Etana, in November 2014. 


In 2015 she travelled up and down the country being booked to headline her own shows 
and was also billed on the Giants of Lovers Rock 2015. 


Cassandra landed the opportunity to work with veteran 
Lloyd Brown where she penned the track "Here With Me". 
(Released this year via Nuedge Music).She has also 
featured on London House Music's duo, Ed Case & Dan 
Genal (State Unknown) with tracks 'Need 2 Know', 'Giving 
Out Your Love' and 'Fantasy of Love'. 


There is also a collaboration with a London production 
team with her no nonsense track "Taking You Down" with 
Flawless Order. 


Cassandra has started to be recognised for her beautiful 
voice and general talent, and although only in her third year as a professional, has 
achieved many great things already. 

Watch the developments over the coming times. 


Ras Midas 


Ras Midas (Neville Lorenzo Gilbert Nembhard) who was 
born 1958 in Clarendon Parish, Jamaica, is a reggae artist FIT 
and a member of the Rastafari Movement. M 2 
At age thirteen, he moved to the United Kingdom. He began 
his career in music in 1968, and later enjoyed popularity with 
reggae audiences in France, before relocating to the United 
States. 

Ras Midas is a Rastaman with a distinctive style and a silky 
smooth voice. From early in his career, he was called "The 
Musical Prophet", a musical revolutionary. His powerful 
messages of social justice, love, unity, and spiritual 
consciousness, have remained unchanged over four 
decades. His performances showcase positive lyrics, sung 
over solid, original, and authentic roots rock Reggae 
rhythms. Ras Midas continues to push traditional Reggae 
music into a new dimension, while still retaining its roots. 


He is a singer, songwriter, performing and recording artist, composer and producer. In 
1974, he began recording for legendary Jamaican producer, the late Harry Johnson (Harry 
J. Recording Studio, Kingston, JA). 


The first album, Cover Me (1974), was released on Harry J. Records/ Trojan Records, 
followed by Reflections in 1976. His first international hit, "Kude-A-Bamba," was recorded 
in English and Swahili, on Harry J (1978); then Rain & Fire (1979), released on Harry J. 
Records/ Island Records; The legendary album Rastaman In Exile was recorded at Harry 
J's in 1980, followed by Stand Up Wise Up, also recorded at Harry J's and released 1984. 


In 1979, Ras Midas collaborated with the late Jamaican DJ І-Коу (Roy Samuel Reid), on a 
12" disco mixes of “Kude-A-Bamba,” “Trouble Town" (Harry J. Records/Virgin Records), 
and "Good Old Days" (Harry J. Records/Tribesman Records, U.K.). Stand Up Wise Up 
was re-released in the U.S. on Ras Midas's label, JML Records, in 1988, followed by 


Loving Vibration (1998), Confirmation (2000), Reaching Out (2006), and Fire Up (2010). 


Ras Midas's albums feature great artists including Marcia Griffiths, Judy Mowatt, Rita 
Marley, Pam Hall, Annesa Banks, Keble Drummond (The Cables), Carlton Smith, Junior 
Moore, and Derrick Lara (The Tamlins), on backing vocals. Sylvan Morris, a legendary 
music engineer and arranger, worked with Ras Midas on all but the last two albums. As 
well as great singers, great musicians were featured on his albums, such as Sly Dunbar, 
Leroy “Horsemouth” Wallace, Robbie Shakespeare, Val Douglas, Ernest Ranglin, Earl 
"Wire" Lindo, Gladstone “Gladdy” Anderson, Ansell Collins, Winston Wright, Robert Lynn, 
Dean Frazer, Junior Chin, Sticky Thompson, Noel “Skully” Simms, Bongo Herman — and 
many other prominent musicians. 


The legendary and ever popular 'Rastaman In Exile' is to be released this month on CD 
via Ras Midas own label JML. More to follow......... 


Sources - ReggaeDiscography 


John Green aka DJ Baps 


Sabali Pots - Helen Baillie 


UNSHINE DUB 


lyrics to Sun Shines For Me 


Doo doo doo doo, l'm not rich but the sun shines for me 
And | never cry ‘cause | know that the rain falls for me 
I’m not a king and the salary | earn is thin, thin 
| realise money's not all, one day | must win 


doo doo doo doo ... 


Doo doo doo doo, all | need is to always be free 
If people would leave me alone | could simply be me 
The moon shines at night, the sun is always out somewhere 
| have the assurance these blessings will always be there 


doo doo doo doo ... 


Doo doo doo doo, | am rich ‘cause the sun shines for me 
And | never cry ‘cause | know that the rain falls for me 
| live like a king though the salary | earn is thin, thin 
| realise money's not all, there are other things 


doo doo doo doo ... 


I’m a very rich man, cause everything in life that's free 
Belongs to me 
Like the birds that sing, and the fish that swim 
And the stars that flicker in the sky at night 
eun that shines, moon that shines 
They all are mine, the air | breathe 
Everything is mine 


Bob Andy 


U-ROY - Dee Sessegnon 


FREEDOM) DUB 


excerpts from the first editorial of FREEDOM'S JOURNAL, the first Black newspaper: 
published in New York, in 1827, by John Russwurm - b.1/10/1799 - and Samuel 
Cornish. 


We wish to plead our own cause. Too long have others spoken for us. Too long has 
the public been deceived by misrepresentations in things which concern us dearly... 
Education being an object of the highest importance to the welfare of society, we 
shall endeavour to present just and adequate views of it, and to urge upon our 
brethen the necessity and expediency of training their children, while young, to 
habits of industry, and thus forming them for becoming useful members of society. 


Useful knowledge of every kind, and every thing that relates to Africa, shall find a 
ready admission into our columns: and as that vast continent becomes daily more 
known we trust that many things will come to light, proving that the natives of it are 
neither so ignorant nor stupid as they have generally been supposed to be. 

From the press and the pulpit we have suffered much by being incorrectly 
represented. 


In conclusion, whatever concerns us as a people, will ever find a ready admission 
into the FREEDOM'S JOURNAL interwoven with all the principal news of the day. 


Monthy Magazine of THE QUE 
Roots Reggae and 
Black Journalism: for articles-poetry-interviews 


the Thames Valley reviews-artwork-information 
Region 


07884205422 


bantudub06@gmail.com 

africanschool-africa.blogspot.com N ЕШ М ark 
ounder/Editor 

Accredited Courses in 


Early Black Journalism 


AFRICAN LIBRARY DUB 


ROOTS REGGAE 


Bass Culture: When Reggae Was King — LLOYD BRADLEY 


BLACK JOURNALISM 


Mary Ann Shadd Cary:The Black Press and Protest In The 19" Century — JANE 
RHODES 


Sol Plaatje: Selected Writings — ed. by BRIAN WILSON 


BLACK HISTORY 


Saints and Somalis: Popular Islam In A Clan Based Society - I.M. LEWIS 


All books can be borrowed from the African School library 


... If you're coming from the potato walk or the banana walk or the hillside, people sing. To 
get rid of their frustrations and lift their spirits, people sing. It was also your form of 
entertainment at the weekend, whether in church or at nine night or just outside a your 
house, you was going to sing. If you're cutting down a bush you're gonna sing, if you're 
digging some ground you're gonna sing. The music is vibrant. It's a way of life, the whole 
thing is not just a music being made, it's people... a culture...it's an attitude, it's a way of life 
coming out of a people." 

Rupie Edwards quote in Bass Culture 


Mary Ann Shadd Cary was a courageous and outspoken nineteenth century African 
American who used the press and public speaking to fight slavery and oppression in the 
United States and Canada. Part of the small free Black elite who used their education and 
limited freedoms to fight for the end of slavery and racial oppression, Shadd Cary is best 
known as the first African American women to publish and edit a newspaper in North 
America. 

from Mary Ann Shadd Cary 


Sol Plaatje is one of South Africa's most important political and literary figures. A pioneer 
in the history of the Black press, he was one of the founders of the African National 
Congress, a leading spokesman for black opinion throughout his life, and the author of 
three well-known books: Mafikeng Diary, Native Life in South Africa, and his historical 
novel, Mhudi. 

from Sol Plaatje 


Homage to Bob Andy 
| 


Stepping out of the tent, staring into the Somerset sky; so many stars - innumerable, 
countless. | get to thinking of one of them; the amount of times his iridesence has given 
me pleasure: innumerable, countless. 


How many times, in moments of self-affirmation, have | listened to ‘My Time'? 
Innumerable, countless. How many times, saddened by the world, have | heard ‘Fire 
Burning? Innumerable, countless. How many times, yearning to revisit Africa, have | 
played ‘I’ve Got To Go Back Home’? Innumerable, countless. How many times have | paid 
verbal tribute, to the one called Bob Andy? Innumerable, countless. 


Whether it's when l've seen him live at the 02 Academy or at Hootenanny — or video clips 
on the screen, words come to me... 


If Elegance could speak, | know she would talk of Bob Andy. Her twin sister called Class, 
would speak of him too. Dignity also, if she could, would sing a ballad in his name. And | 
know that if able to chant, Wisdom would eulogise his light, undiminished by the onslaught 
of age. 


When they give out gold medals to the makers of melody, alongside Bob Marley and 
Freddie McGregor, Bob Andy's name will be there; at the top of that wonderful listing, that 
shimmers and sparkles, with the brilliance of their respective songbooks. 


IV 


Let the Bob Andy Parade begin. Let the spirits of song and joy, intertwine and enthrall. Let 
the young drummer have his time, as his proud grandmother taps a tambourine beside 
him. Give full reign to the voice of the woman - and to the girl who joins her in harmony. 
Bring colour, bring tenderness. Bring a shaker or cowbell: bring everyone to the Bob Andy 
Parade. 


V 


At the t-junction of creativity, where lyric, melody and rhythm meet, | saw you Bob Andy, at 
the intersection of beauty. 


М! 


In the Music Hall of Fame, as you walk through the shrine, you'll see tributes to Bing 
Crosby and to Elvis Presley; so I'll put a marker in the spot - awaiting a statue, in homage 
to Bob Andy. 


Vil 


At the gathering to hear Bob Andy speak, reserve the first rows for the youth; let them be 
the closest to him: to be the full recipients of his blessings. 


VIII 


We have been honoured to have had you here with us, Bob Andy; but when its time to 
leave us physically, | know the ancestors will be happy, waiting to say "Well done"; happy, 
waiting to receive you with open arms. Blessed are the ancestors, who will have your daily 
presence. 


VIII 


| step back into the tent, after my celestial meditation, with deepened assurance; that in 
the Roots Constellation, the star called Bob Andy, will continue to glow: eternal. 


Natty Mark 


previously published by Reggaediscography 


The Messanjah 


quotes from Luciano aka the Messenger — b.20/10/1964 


We are all children of the Most High God and as a Rasta man, | acknowledge that | am a child of 
Emperor Haile Selassie | because all of his teachings are in my songs...l am a child of a king and | 
just want my family and my fans to receive the blessings that God has given through me as a 
messenger and an instrument of peace. 


| have so much music and messages, that | cannot be holding it inside of me," he declares. "From 
a management point of view, they would like to see me cooling out for a while but if a bird doesn't 
sing, tell me if that bird is happy? 


Over the years | have listened to other international icons like Stevie Wonder, Ray Charles, and 
Jim Reeves. By listening to all these great brothers, | have learned to appreciate other works and 
see that there are no barriers in music. Although | am well known as a cultural reggae singer, | 
have an international message and so | cannot deliver it just to reggae fans. | have to extend it to 
people from all walks of life. 


When you listen to Dennis Brown and Bob Marley you don’t hear these great pioneers cursing and 
demoralising women. 


These youth nowadays would sing any garbage. They don't wear their words and that's not right. 


But | still have hope in the reggae music and | keep pushing my music and | know there are great 
people out there like Mikey General, Tarus Riley, Capleton, Morgan Heritage and Ritchie Spice. 


There are many great youths so there's hope and never give up hope, my brother. What you see 
happening here is like a little freak storm that will soon pass away." 


The decree of the king (Emperor Haile Selassie) is for | and | to sing and glorify the almighty and 
help the poor and needy... | have a ministry with the music and that's what we are about. 


There's no doubt without hesitation | have to give props to the great honourable Dennis Emmanuel 
Brown and Bob Marley the great founder, Mr Freddy McGregor, Leroy Smart, Leroy Sibbles, The 
Heptones and Skatalites,” he said. “I think we have such a rich heritage that we can really be 
boastful about. 


excerpts from Luciano Messenjah and The Royal Gazette 


SiL VER AND GOLD 


GOOD GOD 
CHILD OF A KiNG 
SERVE jAH 
ULTERIOR MOTIVE 
iTS ME AGAIN ДАН 
SHAKE iT UP TONIGHT 
MESSENGER 
OH FATHER i LOVE THEE 
ONE WAY ТіеКет 
HOW EAN YOU 


"We are all children of the Most High God and as a Rastaman | acknowledge that | am a 
child of Emperor Haile Sellaise | because all of his teaching are in my songs. | am a child 
of a King and | just want my family and fans to revive the blessings that God has given 
through me as a messenger and an instalment of peace." 


Born Jepther Washington McClymont, in Davey Town, a small community located atop a 
hilly region, on the road to Mandaville, in the central Jamaican parish of Manchester. 
After his fathers early passing when he was just eleven, Luciano was left with his fathers 
hand built guitar. Luciano fell in love with the guitar and started to learn to play it, realising 
it was showing love and respect to his father. 


Luciano sang in local youth clubs and sound system dances. He arrived in Jamaica's 
bustling capital Kingston in the 80's, hoping to change his musical talent into a flourishing 
career. 


Luciano "The Messenjah" estimates to have made at least forty albums, making him one 
of the most prolific reggae artists we know. 


We all hope that Lucianos message continues to resonate through the people, until peace 
is achieved. Give thanks for the Messenjah and the message 


Quotes from LUEiANO "The Messenjah" biography RAS АЕШАб EMILE JOHN 


DISTINCTION DUG 


some of the other musicians and producers, as well as Bob Andy, who have been 


honoured with the Order of Distinction, awarded by the Jamaican government. 


Burning Spear E Lee Scatch Perry = Deniz (оа 
Coxsone Dodd = Duke Reid = Crnest Randin = 
Delroy Wilson = Jah Jerry = Lloyd Brevetti = Lennie 
Hibbert = Alton Cllis = Ken Booth = John Jolt = 
Pie Buster 


The honour of the Order may be conferred upon any citizen of Jamaica who 
renders outstanding and important services to Jamaica and upon any distinguished 
citizen of a country other than Jamaica (an honorary member). The motto of 

the Order is “Distinction through Service”. 


The Insignia 


The insignia of the Order of Distinction (Commander)is a triangular badge with 
curved sides. In the centre is a black medallion bearing the Arms of Jamaica in 
gold. the words of the motto of the Order are in black. The Badge is suspended 
from a silk collar riband of black, gold and green by a silver finial of two intertwined 
letters “J” attached to the uppermost point of the triangle. 


The insignia of the Order of Distinction (Officer) is suspended from a breast 


riband of similar colours without the finial. The triangular silver badge has in the 
centre a yellow enamelled square on which are placed the Arms of Jamaica in 
silver. 


Jamaica Information Service 


ABA SHANTI-I The Sound оғ Exile in Babylon 


review of Aba Shanti-l session — 16/09/2016 — at Sub 89, Reading. 


The UK in the 1990s was a country that had been left brutalised by Thatcherism, economic 
crises and a spreading drug culture. For reggae fans there was a choice of lover's rock (a 
bit corporate and slick for me at the time), dancehall/ragga (which threw up some inventive 
sounds but was not always inspiring on a cultural or spiritual level and was definitely 
Jamaican, rather than British) or touring bands that were often a shadow of their former 
selves. There was a definite need for something that reflected the British environment - 
colder, noisier and harder than Jamaican music, but that was still the music of Rastafari. 


Aba Shanti |, then known as Jasmin Joe, had been one of the MCs for Jah Tubby's Sound. 
He was also the dub cutting engineer at their studio and as such, would come into contact 
with all the players in the emerging scene of UK roots and dub, cutting dubplates of theirs 
for his own sound. He was in that crucial position where his mastering was used for many 
of the UK dub releases of the day, as well as cutting dubs for other sounds. When his 
sound started, he used Jah Tubby's set, so was in a strong position from the start. His 
dances, initially mostly in Leicester, London and Southend, became focal points for people 
in the UK to gather, meet and take in the new raw dubplate culture (not that much had 
been on general release yet by the early 90s). 


During the 1990s, Aba Shanti | built a network of people ready for inspiration, using 
venues such as the House of Roots every Sunday night at Vauxhall Arches, Leicester 
Dome, Southall Community Centre, Tropical Dub Storm at SOAS, Institute of Dubology at 
the Brixton Vox, Roots Hall at Shrimper’s, the Blue Note, Imperial Gardens - and of 
course, Notting Hill Carnival. The Sub89 dance in Reading, organised by producer Satchi 
Dubworks, brought all that back as Aba played strictly music from that time, running off 
pure dubplates from about 11.30 til 4.30 in the morning! 


Artists like Martin Campbell, Paul Fox, Robert Tribulation, Nomadix, Earthquake, TNT 
Roots, Manasseh, Centry, Tena Stelin, Keety Roots, Alpha & Omega, Disciples, Xylon, 
Dread & Fred, Earl 16, Sound lration, Donette Forte, Mad Professor & Shaloma, William 
The Conqueror and many more featured on the sound system, just as this they did in 
those classic venues. 


The crowd was a mix of older heads, who, like myself, had been there first time around 
and knew many of the tunes. They were there, not for nostalgia, but for reaffirmation from 
a time when the changes in the music were fresh, reflecting the British urban experience 
and reclaiming it for Rastafari. There were also many young fans who had only come to 
know Aba in recent years and had only heard the 90s music on sound tapes. Waiting to 
get in, | chatted with Ital Power, a pair of brothers from Southall in their mid twenties, who 
were there to see the first tunes run at the start of the night because he had inspired them 
to follow the Rasta path and make music when they were teenagers. The brothers were 
attracted to the culture by tales from their parents and uncles, who were massive Shanti 
Ites themselves. It was clear that they felt the guidance they had received from coming to 
sound system dances, had kept them out of the trouble some of their peers had managed 
to get into. They were still dancing at the end, clearly energised. 


It is hard to explain the experience of those events in their fullness - the intensity of raw 
power coming from the speaker stacks; the ear-splitting waves of noise as Aba 
manipulates the H&H echo units; the brutality of the beats; the positivity in the melodies, 
the basslines and the lyrics; the sheer physicality of it all. An Aba Shanti 1 session in full 
flight is no place for the weak heart. You must haffi fit to stand tall and still be there at the 
end of the session, when the lights have been on for half an hour or more - and Aba is still 
putting on another ‘last tune’. At a time when many are debating the authenticity of today's 
dub scene, this was a pointed reminder of the power of its original inspiration. Hopefully, 
after taking two weeks to sort out tunes for the dance, Aba will keep some of those 
dubplates in his box, to sprinkle some of that gold dust in future sessions. He said there 
will be a Part Three to this dance in the near future — Part One was in Acton - so watch this 
space. 


Dan-l Cameron, co-founder of Field Frequency. 


ONE DUB 
to Satchi DubWorks 


The Jamaican national motto is 'Out Of Many, One People": when | think of Satchi, we 
could paraphrase it to, 'Out Of Selection, One Dub'. 


When we think of UK Roots and its provision, we tend to think of those of African descent 
and of white heritage, but Asia makes its contribution too: such as that of Satchi Singh. 
Coming from Southall, an area with a long history in Roots Reggae; such as the mid 70s 
activism, of Misty in Roots and the People Unite collective. Sound systems too; from Jah 
Observer to APS, but most widely associated with the Jah Shaka sessions, at the Tudor 
Rose. An area where all the communities came to the dance — Rasta, Sikh, Hindu, Muslim, 
Christian - in the spirit of the Rock Against Racism campaign, that the aforementioned 
Misty in Roots, were so much a part of. 


Come in, come in, 

Satchi Singh. 

'Cause you come with culture, 
Not with the bling. 


Through his DubWorks - founded in 2000 - productions and promotions, Satchi continues 
that tradition, of involvement for all. When we look at Jamaica, we often fail to recognise 
the contribution of the Chinese-Jamaicans, to its cultural treasure chest. Let's take a few 
moments here, to mention a few. Tony Chin, guitarist with Soul Syndicate, one of the great 
backing bands; Mikey Chung, another guitarist, who played with figues such as Peter Tosh 
and Jacob Miller: his brother, keyboardist and producer, Geoffrey Chung, who produced 
singers such as Pablo Moses and | JahMan Levi; and Lesley Kong, who produced 'Judge 
Not': the debut of the sixteen year old Bob Marley. Out of Many, One People. 


Come in, come in, 

Satchi Singh. 

Give thanks for DubWorks, 
For what you bring. 


Anchored in the roots tradition, Satchi is a fan of the music of Mikey Dread, Don Carlos, 
Jah Shaka and Aba Shanti, amongst others. It is the latter that he promotes: like last night 
at Sub 89, a venue in Reading. And in his DubWorks studio, he creates his own. There are 
snippets on YouTube, ready for your listening. My two favourites are 'Smile': a sweet 
fusion of studio skill and the voice of Autonomous Queen; and 'Essence': a bassier 
number, with some lovely keyboard coming through. 


Come in, come in, 
Satchi Singh. 

We support your flight, 
On unity's wing. 


Yes, Satchi. As Joseph Hoo Kim worked with Horace Andy, you work work with Aba- 
Shanti. Let what the elders began in Chaggars Hall and Southall Community Centre 
continue. Let us remember and salute, the community activism of Misty in Roots. Salute 
Southall. Out of Many, One People; Out of Selection, One Dub. 


Natty Mark - previously published by Reggae discography. 


Katsina man, northern Nigeria - Christine de Faoite 


INDEPENDENCE DUB 
October 


Ist - NIGERIA = Abuja 
CAMEROON = Yaounde 


2" - GUINEA = Conakry 
4" - LESOTHO = Maseru 
9" - UGANDA = Kampala 


12" - EQUATORIAL GUINEA - 
Malabo 


24^ - ZAMBIA = Lusaka 


27" - SAINT VINCENT and 
GRENADINES - Kingstown 


kr DIGNITY 


to RASKEITH, who over the last few years, has blessed East Oxford on a number of 
occasions, with his presence and creativity. Singer/songwriter and band manager 
of Vibration Live Collective. 


Hold them down, 
They used to hold us down. 
Cut off our locks, 
Chop off the beard. 
Then you would hear 
The Rastaman spell, 
"D-i-g-n-i-t-y; 
Dignity for you - 

And for Rastafari." 


Sometimes police, 

Or a mob of people. 
Kicking beating, 
Throwing rocks and stones. 
Then you would hear 
The Rastawoman spell, 
"D-i-g-n-i-t-y; 
Dignity for you - 

And for Rastafari." 


Raid the yard, 
Raid the camp. 
So much blood, 

And broken bones. 
Then you would hear 
The Rastaman spell 

"D-i-g-n-i-t-y; 

Dignity for you - 
And for Rastafari." 


Police station, 
Another Rasta death. 
In the prison, 
No food for Rasta. 
Then you would hear 
The Rastawoman spell, 
"D-i-g-n-i-t-y; 
Dignity for you - 
And for Rastafari." 
Natty Mark 
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MORE THAN JOST MUSIC 


interview with Jah Paul 


Now, | know your first connection with reggae was as a teenager, growing up in the 
children's home on Iffley Road, but which sound did you follow first? 


Shaka — Jah Shaka. Because | used to go to Notting Hill Carnival every year and see 
Shaka, from about the age of thirteen. Still one of my favourite sounds today. 


After Bob Marley, which other reggae singer or dj, was another early hero of yours? 


Lee Scratch Perry and the Upsetters. When | first picked up an Upsetters album, the 
heavens opened! 


In what year did you meet Tony Dread? 
...l was twenty one, twenty two...So thirty six years ago. Must have been 1990. 
Can you remember the first session you did together, or one of the first? 


One of the biggest sessions was at the Carpenters. It was our local. It was a do for 
Clarkey, his thirtieth. No one from the Jericho crew had heard us dj before. From then on, 
we were booked! 


Tony is a great micman. Now, out of the following five — U-Roy, Prince Far-l, Mickey 
Dread, Big Youth and Tapper Zukie — who would top the list? 


U-Roy, who is one of my favourites out of the whole lot. 


Tell us about the Jah Paul Promotions at Donnington Community Centre. Why are 
the inter-generational sessions so important? 


Important, because very few young people listen to roots reggae or nu roots — they're 
more into grime and drum and bass. My children grew up listening to roots, but most don't. 
Its also important to give the younger djs such as Moses son, Chi, the opportunity to play: 
he doesn't get the chance to play anywhere. Plus, its therapy: deals with anxiety. Its more 
than just music. 


You work in tandem with Cafe Mperi. Let the Dub readership know about this 
culinary association. 


Cafe Mperi is Cara and Derek, a couple. l've known Cara for years, through her work at 
Chester Arms and other pubs. Been friends with her father and brother also, but 
seperately, until a few years ago. Cara has always been involved with food. One of the 
best caterers around. So it just fitted into the Donnington Community vibe and friendship. 


You can't get more community-spirited, than Mperi Cafe. Our motto is "Donnington family 
putting unity back into community" 


What's your favourite item on the Cafe Mperi menu? 

Cara's barbecue jerk chicken, followed by her mango and passion friut cake. 
Name a few of the singers you feature when djing? 

Damien and Stephan Marley, Proteje, Chronixx - and Sizzla. 

Which of the Jah Paul Promotions carries the sweetest memories for you? 


At the Temple Bar. We played there for a year before it shut down. All the Jamaicans used 
to get in there. It was special to play tunes for the Jamaicans, that kept coming in. 


When's the next one? 


15^ October. Tony Dread's sixty-first and my fourty-seventh. Its a part of the Black History 
Month celebrations. As always, all are welcome. 


Natty Mark 


Jah Paul and Tony Dread in Jamaica 


EQUAL RIGHYS.... The glorious music of Peter Tosh 


Dear respected readers of The Dub Magazine 


| first heard the music of Peter Tosh in the late 1980's, when | bought 
The Wailers' wonderful 'Catch A Fire album. | was immediately drawn 

to several tracks on this record, most notably '400 Years' and 'Stop That 
Train'. Catch A Fire was my entry point into reggae: a journey that's 
introduced me to some truly wonderful, thought provoking and inspiring 
music, over the subsequent years. 


The Wailers were a group blessed with many talented individual 

musicians. Peter Tosh's lyrics, vocals and melodies really struck a 

chord with me, so | began to seek out his solo records. In 

particular, | found 'Legalize It', 'Equal Rights', 'Bush Doctor’ and 'Mystic Man' 
to be rich, with some truly wonderful music. 


A quest for justice, the righting of wrongs and equality was a message 
that flowed through so many of these songs. There is a timeless 
quality to Peter's music, which has soundtracked a considerable part of 
my life through the ups and downs, the happy and the sad. Thought 
provoking and yet rich with melody. 


Like so many, Peter's life was taken from him far too soon and yet his 
glorious music with both the Wailers and his solo career, continues to 
live on, truly inspiring. 


1) GET UP STAND UP 
2)400 YEARS 

3) THE DAY THE DOLLARDIE 
4) NO SYMPATHY 

5) DOWNPRESSORMAN 

6) STOP THAT TRAIN 

7) WHY MUST i CRY 

&) STAND FIRM 

9) 3AH SAY NO 

10) STAND FIRM 


Е 


Much respect to you all Richard Craven aka Венге ROOTS 


FROM PINNAGLE TO WAREIKA 


When Leonard Howell's Rasta community at Pinnacle was broken up - see my article in 
Issue 3 of The Dub - the people who lived there had to spread out, with many going to the 
ghettos of Kingston, like Trench Town, Rockfort, Back O'Wall and Ackee Walk. This 
prompted an enormous shift in the movement, from essentially being a religious cult of 
personality built around the twin pillars of Haile Selassie | and Howell himself, to a smaller 
grassroots community group based around the ghetto yards of Kingston. This grassroots 
attitude has persisted to this day. 


East and West Kingston both had very different flavours, which led to differences emerging 
in doctrine, appearance, language and music over the years. For example, dreadlocks 
started becoming quite common among rastas in Western Kingston in the 1960s, but did 
not take hold in Eastern Kingston, where Count Ossie had his base, where they remained 
as "beardmen", a tradition as old as Rasta itself. 


Kumina had been the beat of the Pinnacle rastas, one of two main traditions of African 
drumming that had survived in Jamaica. It had been predominant in St. Thomas’ parish, 
where many of the Pinnacle members had originated. Kumina was fast and complex, and 
required great skill and dedication to the art (or livication). There are not that many 
examples of Kumina on record, but Calvin Cameron (once of the Light Of Saba) and 
Wareika Hill Sounds, have recorded some in recent years. The other tradition was Burru, 
of which Count Ossie was a hugely important practitioner. Burru took hold and eventually 
became the dominant style of drumming, underpinning ska and then reggae. Burru was 
slightly slower and deeper in style, with more reliance on the bass drum, whereas the 
Kumina forms emphasised the repeater drum. 


Burru was an old form predating Rastafari, that had been played by slaves on the 
plantations. Burru songs had a tradition of having a dig at current events and individuals in 
communities who had perhaps disgraced themselves in some way. This echoes a 
tradition on the former Gold Coast — present day Ghana - of Africa, where some villages 
had a similar way of airing the sins of the community, as a purification ceremony before 
the start of a new year. As a "seditious music" in Jamaica, its players of instruments were 
often shunned socially and seen as outsiders. The rastas could definitely relate to this 
situation. 


It was at Count Ossie's yard that the horn players of Jamaica began playing along with the 
drummers, later to be known as the Mystic Revelation of Rastafari. Rico Rodriguez, Don 
Drummond, Tommy McCook and Cedric Brooks were all regulars. The sessions, or 
grounations, at Count Ossie's Wareika yard and others, proved to be the foundation of 
reggae music as we know it today. 


Many years later, at a show organised in London in 1995, it was Rico who acted as 
bandleader for Count Ossie's drummers. As a young DJ on the same bill, | watched them 
together and it was like seeing brothers who had lived apart for decades reuniting. The 
show was mesmerising, consisting of classic rhythms from their repertoire and Rasta 
hymns like ‘Rivers Of Babylon’, ‘Satta Amassagana’, as well as instrumentals like ‘Rockfort 
Rock’. The group performed a number of times after that in France, to very warm 
receptions. 


In July 2014, after they had played at a nine night for one of their drummers who had 
passed over, the group left their drums at Putus Roots' (son of Count Ossie) house near 
Rockfort, East Kingston. That night, a local man set fire to the house, destroying many of 
the drums and other artefacts. Various fundraisers - including one by Midnight Ravers 
website - have contributed to the effort to rebuild the Mystic Revelation, including a single 
from Putus Roots in 2015 called Be Wise, with all proceeds going to restoring Count 
Ossie's drums and rebuilding Putus' house. Time (Putus' brother) said that the funds will 
help pay for new drums, restored using iron recovered from the debris. Many of the 
damaged drums were originally built by Ras Witto back in the 1950/60s, so are 
irreplaceable as cultural artefacts. 


Оап-! Cameron 


Sources: Jamaica Observer back issues; Midnight Ravers website; “Тһе First Rasta', 
Helene Lee (Lawrence Hill Books, 1999). 


AFRICAN SELECTION 


Traveller — BAABA MAAL 

Sile Fikie — TEDDY AFRO 

Shumba — THOMAS MAPFUMO 
Skelewu = DAVIDO 
Duma Ma Yelma - BOUBACAR TRAORE 
Savane — АШ FARKA TOURE 
Sina Mali, Sina Deni - KHADJA NIN 
Roforofo Fight — FELA KUTI 
Ziwere — OLIVER TUKU MUTUKUDZI 


United States of Africa — TEDDY DAN 


Jah Paul 


Lioness selection 


LINUAL THOMPSON . : :2.:0.1052 - Top Ten 


Jah Jah Is The Conqueror 


Long Long Dreadlocks 


Jah Jah Send Dem Come 
Cool Down 
Six Babylon 
Mr Bossman 
І Love Marijuana 
Don't Cut Off Your Dreadlocks 
Twelve Tribes of Israel 


Starlight 


bob Gaa 


I was at work when they said, 
"Bob gaan". 
At first, I couldn't get it in my head; 
the end of the dread. 


m کے‎ 


At home; 

I wailed with The Wailers. 
Dad called, ‘chune, “сһипе”, 
till ‘Get up, Stand up’, 
filled the room. 


Thirty years оп, Pm still wailing, | 

But not from grief. | 

Even though his tenure 
was all too brief. 


His legacy lives on, in every song. 
Рт the ‘Iron, Lion in Zion’, 
‘Easy Skanking? and ‘Jamming.’ 
Still loving his vibe. 

Even though, Bob gaan. 


Lorna Dacres 


MEDITATIVE 


review of )АН9 concert — 29/08/2016 - Fox & Firkin, Lewisham 


Jah9 has proved herself to be a force to be reckoned with over the last few years, on many 
levels. This show was a rare small club date in a summer tour packed with festival 
appearances, such as Rototom, One Love and Shambala. Organised by Young Warrior, 
the son of Jah Shaka, as one of the Notting Hill Carnival aftershows, the night suffered 
slightly from being late on the night of the Bank Holiday Monday. In attendance, however, 
were Jah Shaka himself, Norman Grant from the Twinkle Brothers and Barry Issac of 
Reggae On Top. 


Setting up the night was all-female sound system Legs Eleven, who played a strong and 
varied set that included Marcia Griffiths’ splendid steppers cut of Bunny Wailer's 
‘Dreamland’. Live support came from the mighty Askala Selassie, singing songs from her 
new album ‘Warrior Empress’, which is available as a digital download. She had a 
massive energy onstage and succeeded in getting the crowd's attention, with songs like 
"Work Hard' and a cover of Capleton's 'Jah Jah City'. 


Jah9, like fellow new Jamaican reggae stars Chronixx and Protoje, travels with her own 
band, The Dub Treatment. This ensures that a full live experience is guaranteed and that 
the songs are played as the writers intended. Reggae history is littered with singers and 
vocal groups playing with pickup bands and the new generation have learned the danger 
of this, as they seem to have learned many other traps of the industry from previous 
generations - one of the many benefits of the passing on of the torch from Earl Chinna 
Smith and other elders of the music. 


Jah9 played a number of songs from this summer's promotional free album 9MM Vol.2 
and several more from her new album 9, released in September 2016. Highlights included 
Humble Mi, Feeling Irie, Avocado, New Name, Unafraid - a tune that challenges the 
widespread attacks on children's innocence, based on the rhythm from The Gladiators' 
Can't Stop Righteousness - and Dennis Brown's Bloody City. Possibly the most well 
chosen song, was 'Don't Let Me Be Misunderstood' by Nina Simone, which puts Jah9 into 
a completely different frame of reference. 


Her show kept a slow burning pace, not giving in to dancehall trends. In fact, her show 
was far more meditative than crowd pleasing, staying true to the deeper aspects of roots 
reggae. At times her band sounded almost like they were in a psychedelic jam, rather 
than the flashier rock stylings of some live reggae acts. Jah9 herself is an extraordinary 
singer with a jazz feeling and a dub sensibility, with a great deal of charisma. Above all, 
she encourages her audience to think, challenges us to challenge what we know. She 
sings songs of love, whether for avocadoes, marijuana, men who can be positive role 
models, or for Emperor Haile Selassie I. 

Dan-I Cameron 


Sources http://www.jah9.com/ 


http://www.askalaselassie.com 


Welcome ro Shamrock 


part Шш 


Growing up at number ten Kestrel Crescent, | had the pleasure of hearing all my older 
brothers and sisters records — in the days of single play discs... 


Twist and Shout — Isley Brothers 
Green Onions — Booker T 


And of course, all of the great Sam Cooke tunes, such as "Bring It On Home To Me"; 
Stevie Wonder; the Ronettes, "Be My Baby". 


There was a lot of Jamaican music being played, by most of those in the circle of my 
friends. Some would get 45s sent over direct from "back a yard". Slightly different versions 
of hits. Dennis Brown, Peter Tosh: | remember so many tunes that were big. 


"Hey fatty bum bum, 
My sweet sugar dumpling" 


That song reminds me of a school-time crush - ha ha! We were the rocksteady crew. Big 
favourite was 'The Liquidator’, by the Harry J All-Stars. Other favourites were Toots and 

the Maytals - 'Bam Bam' and "5466 Was My Number: "Long Shot Kick de Bucket, by the 
Pioneers; others by Ken Booth and Desmond Dekker. 


Other earlier influences were the Jackson 5. "Rockin Robin' — beep, beep! 'Ben'. Me and 
my brothers — Terry, Kevin, Peter and Des - used to attempt to sing all the songs. Loved 
the dancing. 

The Stylistics !! Massive. 


"Sing, baby sing. 
Can't give you anything - 
But my love" 


Smokey Robinson, Otis Redding, 
Diana Ross, O Jays, Temptations... 


And there were so many more. Far too 
may to fit in here. 


Paul Brackett 
final part in next issue 


MAMA AMELTA 


to Amelia Tighlman - pronounced Tilman - founder of the Musical Messenger. 


Ahhh, Mama Amelia; so good to make your aquaintance. Good to know who the ancestor of my 
endeavour is. What I'm doing in 2016, is only a continuation of what you began, in 1886. I'm 
honoured to meet you Mama Amelia: Mother of the Black Music Magazine. 


You were the first to enrich the world - through periodical - with the knowledge of our music. You 
flew into Montgomery, like an envoy of brilliance; our Musical Messenger. You wrote of Blind John 
Boone and Rachel Walker. You came to celebrate, what others didn't rate. Thankyou for the 
Musical Messenger: thankyou for the piece of treasure. Now I've met you, | won't forget you: 
introducing you to one and all. Proud to present my ancestor, Mama Amelia. 


To get yourself up on the colder mornings, out of the warm bag, did you give yourself a 
Scott Joplin tonic — did you listen to Champagne Rag? 


Voices (chanted): Mama Amelia, 
Hope you can you hear me. 
We are saluting you, 
From the 21* century. 


| set up The Dub in June of this year, Mama Amelia. To tell the world of roots reggae, dub, 
rocksteady and ska; as the Messenger spoke of church music, spirituals, blues and rag. 
Just as you introduced your readers to composers from other genres, such as Beethoven 
and Mozart, I'm introducuing mine to the pioneering figures from another artform — that of 
journalism; such as that greatl monthly you produced, that crucial stepping stone. In the 
pages of your creation, you celebrated musicians of the aforementioned genres, as well as 
performers of opera, such as Nellie Mitchell: as | honour Burning Spear. 


Enter our primma donnas. Let the parade begin. The first of the classicly-trained female 
singers from the Black community, some of whom were your fellow performers. Come in 
Marie Selika, come in Sissieretta Jones: step into the concert hall, after time in the 
Conservatory. But not all the trail blazing concert singers, were classicly-trained. Here 
comes one called Flora Batson Berger, who sings in her local church — and will sing for a 
Pope in the Vatican. Behind her is Annie Pauline Pindell, known nationwide as the "Black 
Nightingale". Amelia Tighlman will see to it, that they do not go unnoticed: that they are 
given their due respect. 


They sang in Carnegie Hall, as well as the White House — and always in the places of 
worship. Worldwide they went, including Europe. Marie Selika, gave an 1883 concert, to 
Queen Victoria. But racism darkened their potential:limiting their places of performance 
and the length of their careers. 


If the mainstream press won't, Amelia Tilghman will. She shall see that your work is given 
recognition and remembered. 


Resting at midday, after the morning's exertions and labour, did you take some time out for 
a Scott Joplin treat — did you listen to Bethena? 


Voices (chanted): Mama Amelia, 
Hope you can you hear me. 
We are saluting you, 
From the 21* century. 


In April earlier this year, looking through the five music magazines in the Truck Shop on 
the Cowley Road - the main thoroughfare in East Oxford — | once again noticed that none 
of them featured Black music: roots reggae a rare occurance. As you deduced Mama 
Amelia, its time to start our own. 


It is a free magazine, edited by myself. Technical assistance has come from Kalum 
Charles, Stephanie Alexander and Tecza. Like the Musical Messenger, as well as articles 
and poetry, there is information and reviews . 


Your magazine has given us a souvenir, of late 19"/early 20" century Black musical 
achievement. When no one did - you did. 


Concert pianist, singer and producer: another recipient of the Conservatory. Yet you told 
us of the field holler, as well as La Traviata: you told us of each other. You came to 
educate, to shed light: to enrich. 


Ahhh Mama Amelia: blessed be the cities of Montgomery and Washington. Let all the 
museums and cultural centres in those cities, mount exhibitions of your life and work; let 
them study you, in the courses on Black and Music Journalism; let your name be 
mentioned, when they talk of female role models; let there be festivals of culture, where 
homage is paid to you, verbally and visually; let there be scholarships founded in your 
name. 


What you gave us in the 19" century, is still relevent in this one. | thank you again for the 
stepping stone, iridescent in the murky waters. | remember W.C Handy, | remember Harry 
Burleigh. 


As the day begins to sleep, relaxing to Weeping Willow, has me thinking that maybe you 
listened to Scott Joplin, while watching the evening glow? 


Voices (chanted): Mama Amelia, 
Hope you can you hear me. 
We are saluting you, 
From the 21* century. 


Natty Mark 


PARENTS NEW FOR 2016 


FABRIC PRINTING 


We can now print onto a range of washable fabrics 
with any design or photographs of your choice. 


For Business : Ideal for exhibition back drops, table 
covers, banners or flags. 

For your family or friends Personalised banners, 
tablecloths, cushions, to celebrate birthdays, _ 
anniversaries, weddings and christenings. 


Call us today to 
find out more 


Tel:01865 747547 
e: print@parchmentuk.com 
www.parchmentukcom 


FLOORING AND FURNITURE GRAPHICS 
We can now offer graphics suitable for heavy wear, filing 
cabinets, walls and tables. Make your business stand out. 


QUALITY PRINTING 


FOR LESS THAN YOU THINK 


* Business Stationery * Photo Books ith over fifty years experience, we offer the 
жо ы чыры 0 best of old fashioned service and quality 
* Books and Booklets • & Outdoor Banners with the latest technology. 

* Reports & Manuals * Fabric Printing Our digital and litho presses offer cost effective 
СБа Done етді; — solutions for all your printing needs from business 
е Black & White Copies + 

егісі Ganka: cards through to full colour prestige books. 

* Digital printing Whether you require a one off, or 


IMENTS thousands of copies, call today to see 
what Parchments can do for you. 
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Printworks, Crescent Road, Cowley, 
Oxford OX4 2PB 
Tel: 01865 747547 or 776467 
e: print@parchmentuk.com 
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Debbie Scrivener 


FROM THE ROOTS UP 


Well, the summer festival season is over for another year: at least the outdoor ones are, so 
it will be back indoors for the next few months. The final one | went to was one on the 
South Warwickshire border, and though August, it was freezing. But the music was hot - 
featuring a ska-reggae band from the Banbury area The Meanies, who really warmed the 
place up. Been around thirty years, but on the day, just what was needed. 


The previous week saw the wonderful Cropredy Fringe; not the main festival of folk music, 
but a two day afternoon event on a stage on land behind The Brasenose Arms, in the 
village where they hold weekly live music in the main bar. | go to the fringe as part of my 
covering of the blues scene, for the magazine | write for; and because it is so friendly and 
an enjoyable way to spend two weekday afternoons. Anyway, on Thursday at four pm 
there was one cracking band; not playing blues, but a nine piece UK line up, by the 
wonderful name of The Bigheads. Hailing from the Milton Keynes area of 
Northamptonshire, they brought their brand of music inspired by roots reggae and ska, 
and in the main playing mostly their own songs. So | contacted the leader of the band for 
some info for you, our good readers - and their guitarist, vocalist and said leader Mark Da 
Costa, e-mailed: here are the results... 


The band was originally formed in 2010, with the vision of playing ska and roots reggae, 
with a little slice of rock for good measure. Add to that mixture the feel of the Two-Tone 
days - blue beat - and taking the vibes of dub, with a seasoning of northern soul and you 
have this tasty mix of styles the band has developed: though its roots are very firmly set in 
the rhythms of reggae, which gets folks up and dancing, even on hot afternoon at a festival 
fringe. 


The thing | liked about the notes | was sent was the name. | could imagine a t-shirt with the 
logo 'I'm A Bighead' on it! But what is interesting, is that Da Costa himself says he was 
called "bighead" during a recording session; took this as ‘a gauntlet being thrown down’, 
and immediately named his band after this remark: the rest they say is history. But you 
have to admit a band with this name draws attention pretty quickly. Take their 2013 tour 
with Madness and you have two bands with great names - though one has been around 
for a good many years now, but still going very strongly, as was proved again at 
Glastonbury, only this year. 


Anyway, joining the line up this same year was leading UK Acid House producer Stevie 
Martin — leading to the recording of their first album 'Outlaw Verses',with an independant 
label, which many bands and artists use these days: where | think you find the better and 
more original music. The album is now only available as a down load, but worth hearing, 
so a look on their website ‘thebighead@icloud.com', gives you the chance to hear some 
sound bites from them, plus of course where you can see them live. 


Over the last four years the band have done the usual circuit of playing the clubs and 
festivals, plus a regular tour of Germany, as well as supporting any of the major 
ska/reggae bands on tour, including The Beat, Bad Manners and Selector. They also 


continue to develop and create their own brand of roots reggae and with their new album 
This Is Bighead', are writing some pretty good songs - and thankfully not becoming a 
covers band: nine tracks plus a bonus track to enjoy ! Taking their inspirations and putting 
their own feel and sound to the mix, it seems audiences love it! | must admit since Natty 
asked me to take on this regular column, my eyes have been opened more and more to a 
style of music I'd only loosely touched on before and its a real learning process: I'm loving 
every minute of it. A lesson in never closing your eyes to music you somehow missed 
along the way. 


The band are more and more being invited to play at international ska and reggae 
festivals, so they are being recognised in the right circles. Next Easter they have been 
added to the line up for the London International Ska Festival at the Garage,lslington. 
Interestingly, my son did most of his live music sound training there a while ago now, so 
we know it well. Also, a date at the Silverstone Moto GP in September (not a renowned 
reggae centre but a chance for an even bigger audience to catch their live show). Hence 
there's another busy year in prospect for them. 


| should mention the instrument line up; that they have a tasty two piece horn section, plus 
keys, bass, guitar (Da Costa), drums and two backing vocalists that make a full sound live. 
The key to them live is that of most ska and reggae bands l've so far seen. Its not only the 
life and vitality of the music - but you just can't sit down, its music to move too, you feel 
part of it. As a guitarist, these chords that drive it all along are another learning process. 
Cropredy Fringe was another learning curve into this wonderful music, and on a hot day 
you could imagine yourself sat out on some beach in the Caribbean, a nice iced fruit rum, 
a few tasty nuts or dried fruit, waggling your toes in the blue sea, intoxicated by this music 
- the music of the sun and sea. Even at a fringe festival near Banbury surrounded by folk 
music fans or at a pub in a tiny hamlet near Witney in Oxfordshire, where | first met Natty, 
and all this began. From the roots up, inspired by my love of writing and playing the blues, 
to new horizons and the joy of roots reggae...more next time ! 


Pete Clack, Blues in Britain writer 


Welcome to Pantheon: a section written by 
me, Beverley Harry, that celebrates the gifted 
contributions of those in the world of art, 
music, dance, literature and civil rights, that 
have impacted our world today. The featured 
articles shall go beyond the rudimental and 
discuss why still today, | defer without attitude, 
to the lingering melodies and echoes of those 
gifts. 


Not only have they paved the way so that we 
can have dreams and aspirations, but their 
transformative eloquence has also shaped our 
imaginations with sounds, eclecticism and 
vibrancy, often at the hands of rigid injustice. 


It is a sad misprisim that in 1939, jazz singer Billie Holliday sang of ‘Strange Fruit’, as 
she painfully reminds us of the lynched men, women and children at the hands of racial 
injustice; today, black people may not be hanging from the poplar tree as strange fruit, 
but we continue to mourn black death at the hands those armed to ‘protect and serve’. 


Strange Fruit, written by Abel Meeropol, a poet and social activist haunted by a picture of a 
lynching, is evocatively sung by Billie Holliday, who renders the listeners mind and body 
paralyzed. Billie Holliday recreates the sad reality with every note. Her voice truly haunts 
the listener into a wicked realization of the past and sadly, the present, as she evokes a 
chill to rival the bite from a tsunami of cold air. 


| challenge you to play Billie in your time of calm...close your eyes and think of the world, 
compare the historical events with currents events. Let Billie take you wherever you need 
to be....you may want to close your eyes for longer. 

Southern trees bear a strange fruit 

Blood on the leaves and blood at the root 

Black bodies swingin' in the Southern breeze 

Strange fruit hangin' from the poplar trees 


Pastoral scene of the gallant South 
The bulgin' eyes and the twisted mouth 
Scent of magnolias sweet and fresh 


Then the sudden smell of burnin' flesh 
Here is a fruit for the crows to pluck 

For the rain to gather, for the wind to suck 
For the sun to rot, for the tree to drop 


Here is a strange and bitter crop 


Bilie Holliday is Pantheon's prefatory artist. Whether your favorite song is Gloomy 
Sunday; God Bless The Child; All Of Me; Don't explain or Lover Man (Oh Where Can 
You Be). We salute Billie Holliday, for everything she has given us - and all that she 
continues to inspire. 


Welcome 


Drumming up PUB 


Put some RHYTHM in your pub. 


Afternoon drum workshop: £60 (ауа cost) 
Evening drum workshop: £120 „е cost 


Drumming up is the culture of successful businesses. 
Every little beat counts. 


Please contact Francis for a booking. 
Mob:07946073953 
Email: francis@oqcleaning.com 


[MARCUS GARVEY. CONT 


IN 1887 (TIME TOUGH.) MARCUS MOSIAH GARVEY JNR. WAS BORN IN ST ANNES BAY, JAMAICA. HIS 
FATHER MARCUS GARVEY SNR WAS A STONE MASON. HIS MOTHER SARAH JANE RICHARDS WAS A 
DOMESTIC WORKER. OF ELEVEN CHILDREN SHE AND HER. HUSBAND PRODUCED, ONLY TWO HAD 
SURVIV . MARCUS AND HIS BELOVED SISTER INDIANA. Lu SEEMS THAT THE BOY HAD A DESTINY 


UNE EIL CUN 


К 


4 nm li hien sel, 


IN THE VERY PLACE THAT THE OLD DEVIL KI MARCUS GARVEY SNR HAD 
COLUMBUS HAD HAD LANDED. GOD HAD ч 
SENT MARCUS MOSIAH GARVEY ; mA LARGE LIBRARY _ ول‎ 


IT WAS AT THE TENDER. AGE 
OF TWENTY, THAT MARCUS 
GARVEY TOOK PART IN AN 
, | UNSUCESSFUL PRINTERS 
/ | STRIKE. THIS EXPERIENCE 
Í GALVANISED IN THE YOUNG 
КІ GARVEY THE IDEA ОҒ 
| = 34 SEEKING POLITICAL REFORM 
AT A VERY EARLY AGE MARCUS AS HIS UNDYING CRUCIBLE 


GARVEY JNR. DISCOVERED A WONDER. 
FOR BOOKS AND LEARNING 


True Story of Marcus Garvey pt.Ill - Ras Haile Mecael 


THE BEAUTIFUL BARGAIN 


to Cecil Reuben 


One of the greatest concerts I've ever attended, was the first time | saw Bob Andy. 
Another memorable live performance, is the one and only time I've seen Don Carlos. The 
reason | mention these sweetest of souvenirs, is that they come to me, due to the efforts of 
Cecil Reuben. Where other promoters have been defeated by the endless problems with 
licensing, finances and visa issues, he has persevered. Through his perseverence, we've 
been blessed with the presence of iconic figures, such as Freddie McGregor, the 
Abyssinians, Prince Alla - and the Twinkle Brothers. 


During a 2011 interview with Angus Taylor, in answer to a question about how he came to 
be involved at the Hootenaany, he said..." | did it because this is Brixton — and Brixton was 
the central place for reggae music at one time but it lost its title to Harlesden where you 
had Jet Star and many record shops and artists. So | decided to bring back the title to 
Brixton and the only way was to put on some big shows at the Hootananny. The first show 
we put on was the Congos — which was a wicked show... 


And so it has gone on, so that now, if you want live Roots Reggae on a Thursday night, all 
roads lead to the Hootananny. As you enter the location, you pay the gateman on the left — 
the very reasonable fee of £3 — then going through the paved garden, there's the elder on 
the right, selling fish: and as you enter, there's the immeadiate embrace from Jah 
Revelation sound, warming up for the live acts. Of universal acceptance, there is an extra 
fee, for those performers coming from across the waters. 


As well as the Jamaican heroes, he also showcases the best of the UK singers, such as 
Ras Keith and Donovan Kingjay. So I think to myself, what better deal can you get on a 
Thursday night? For three pound! Cecil Reuben invites us to the beautiful bargain: of live 
roots and Jah Revelation. 


Ahhh Cecil, if not you — who? If not you, we would be suffering from something close to 
starvation: the hunger of the roots people. Let me give the reader an example. When Don 
Carlos appeared on the Hootananny stage in 2010, that was his first UK appearance in 
fifteen years! 


So we give thanks for Cecil Reuben, for keeping the roots scene, from becoming Sahara: 
dry. For keeping it live: fresh and luxuriant. For nurturing the younger and supporting the 

elders. For bringing us Big Youth, Cornell Campbell, as well as UK residents, like Wayne 
McArthur and Ziggy Anderson.. 


Apt that | sit here thinking of the first time | saw Bob Andy, as October approaches, when 
we celebrate the birth of the great man. | saw him sometime later, at the Jamaican 
Independence celebration at 02 London; although | enjoyed his performance — who 
wouldn't - it couldn't compare with the enchantment of the first time. Give thanks for 
perseverence: give thanks for Cecil Reuben. 


Natty Mark 
previously published by Reggaediscography 


CAUSING A STIR - UPSTIR RECORDS 


Upstir Records is a brand new label out of Morant Bay, Jamaica, that aims to present 
organic reggae vibes, with a mix of established and brand new untapped singing talent. 
Upstir is the brainchild of producer Fada Rees and has been launched in the UK, with the 
help of Brighton's Roots Garden Records. The label has announced its arrival with a batch 
of 5 new 7" singles, which will all have an appeal to those who love their roots rock reggae. 
Musical backing is from top ranking talent, including Vin Gordon, Nambo Robinson, Inyaki 
and others. The singles are well pressed, come in beautifully printed outer sleeves and 
are also available for download. 


Ken Boothe and Blood Seed, "Gun Gospel" USR:001.The elder statesman of reggae 
himself, Mr Ken Boothe, graces the very first release on Upstir; a combination style that 
addresses the gun culture that has a stranglehold on Jamaica and so many other places. 
Dub poet and chanter Blood Seed delivers a heartfelt plea that counterpoints Ken Boothe's 
smooth delivery, giving the tune a balance sorely missing in many songs. 


King Kurk, "Obstacles" USR:002 - King Kurk is one of those lesser heard voices who 
really deserves a bigger audience. | have a tune he has voiced for a friend of mine, called 
Music Is My Medication, which is 70s roots quality for the modern day. Lyrically faultless, 
he sings about the obstacles that stand in his way, personal, political, any which way. He 
knows about obstacles first hand, having been blinded in a car accident, when travelling in 
a car with Bushman, in 2000. 


Binghi Colin, “My Salvation” USR:003. In my opinion, this is the catchiest of the whole 
batch. Whenever І have played it, it has stayed іп my head for several days afterwards. 
Binghi Colin released a single on Studio One in the early 70s called ‘Clean Up Jamaica’, 
but stepped out of the recording industry after that. This is a deceptively simple, but very 
effective hymn to Rasta livity, from an elder who should know. 


Clive Hylton aka Colour Red, “Mr Bossman” USR:004. Clive Hylton was the singer behind 
the legendary Lee Perry dubplate ‘From Creation’ that Coxsone Sound used to pull out 
when they wanted to own the dance. Colour Red's releases are still few - but they are all 
carefully considered, and this one is no exception. Sitting on top of a rolling 70s style roots 
backing, he sings a blues that tells how hard it is to get your dues from the boss man. 
Fada Rees, “Hotta Lava" (“My Salvation" riddim) USR:005.This one is essentially a 
steppers remix of Binghi Colin's single and sounds excellent on a big sound system. A 
melodica-led instrumental and version, it steps the pace of the previous single up a gear 
and adds musical dimensions, while still following the same melodic template. 


Dan-I Cameron 


Blue Plaque for Solomon 


Dear Reader, are you by any chance familiar with Carnarvon Rd, in the Waltham Forest 
area, of East London? | ask you that question, because along that road lived Solomon 
Plaatje, one of the great linguists, of twentieth century Africa. He used language as a river; 
propelling himself, to the lake of wider knowledge. 


Although his formal education went no further than the elementary stage, through a 
combination of personal reading and private tuition, he became a pioneering figure; a man 
of firsts. 


Speaking eight languages, including Dutch, German and English, he was employed as an 
interpreter, in the Mafeking courthouse. It was this love of languages, that inspired him to 
translate Shakespeare into his mother tongue. With his translations of Julius Caesar and 
Comedy of Errors, he became the first to translate the playwright into Tswana/Setswana; 
an official language of Botswana, as well as South Africa. His polyglotism is part of the 
reason for the Carnarvon address. He came to England as part of the S.A.N.N.C. (South 
African Native National Congress) delegation. Founded in 1912, it later became known as 
the A.N.C. After performing his duties as the first secretary-general, he stayed on in 
London, when the others returned to South Africa. During his stay, he worked alongside 
world renowned linguist, Daniel Jones, at University College, London; co-producing an 
English translation of Tswana proverbs, as well as a Tswana phonetic aid. 


We see his utilisation of languages again, in the opportunities for education that media 
gave him. From 1901, with the first issue of Koranta ea Becoana (The Tswana Gazette), 
he produced the first Tewana/English newspaper. He founded another, when he moved 
from Mafeking to Kimberley, whose English translation is 'Friend of the People'. His 
language proficiency meant that he could be published in UK periodicals, as well as South 
African English language publications. 


His linguistic skills must have stood him in good stead, when he travelled in Europe, 
Canada and America, speaking and lecturing, on the plight of the black South African. 


In 1930, with the publication of Mhudi, (written in 1919); a saga of love in a time of war, he 
became the first black South African, to write a novel in the English language. 


It's good to know, he's not a forgotten hero. Schools, libraries, awards, museums, 
educational projects, state buildings, a statue and a stamp, have been named in his 
honour. In 2014, a new university will also be named after him. Both his last residence and 
burial site, are national monuments. 


For someone who loved languages, it's apt that in 2007, the South African English 
Academy established the Sol Plaatje Translation Award. This is awarded every two years, 
for translation into English, from works in one of the other, official languages of South 
Africa. 


There is a Blue Plaque outside 25, Carnarvon Rd, Waltham Forest, London, E10. It was 
placed there by the Greater London Council. It commemorates a man, of limited formal 
education; who went on to become a linguist, journalist, translator, editor, writer, 
interpreter, novelist and diplomat. 

Natty Mark. 


ThE SAGE OF FOISETTO 


review of Horace Andy concert — 1/9/2016 - Fox and Firkin, Lewisham, London. 


Seeing Horace Andy on stage, was like observing a sage, enjoying the company of his 
devotees. 


| have to confess that due to last minute work on The Dub and the three hour journey from 
Oxford — didn't think it would take so long — | missed the majority of the performance. But it 
was good to step in and see the great one on stage, smiling - to feel the enjoyment — and 
to hear that voice, blessing all the assembled. Glad to be there for the finale, when he 
gave us 'Natty Dread A Weh She Want', Matic Horns in accompanient: a timeless rhythm 
of gentle bounce. Then Nicky Ezer, of Culture Promotions came on, with her eternal 
exuberance: giving gratitude to the Elder and to those who paid to listen to him — for 
continuing to support the music that is essential. Salute to Nicky, a seminal figure in UK 
roots promotion. 


So after hearing that voice and that band, as people stepped out onto Lewisham High 
Street, | took the opportunity to request commentary on the concert. Like others and 
myself — even the little touch | got — there was widespread recognition of the talents of the 
band, Dub Asante and the Matic Horns. Three friends, Winston, Julien and Tonks had this 
to say. 


" Best reggae show in 2016" 

"Amazing band, really tight. Unrelenting: great horn section." 

"Fantastic energy" 

Or Delroy, who said "Excellent band. Was tight, tight, tight — sound like the record." 


| liked the venue also. The Fox and Firkin is a big, old pub. So you just take out the tables 
and chairs - and there's room for one and all to dance. From the gleam on his face, 
seemed like Alex - hailing from France - was still dancing inside when | spoke with him. 
"The introduction was three dubs, with trombone. They played Godfather with trombone! 
He has energy. We grew up with his music: lovely to hear it live." 


Imagine walking out of the presence of one great man, into the closer presence of another 
— Little Roy. Give thanks for the bonus!Before asking of his next concert — which is at the 
Jazz Cafe — | requested a statement on the concert. "It was a reasonably good concert. 
Crowd was participating, which makes it a good show." The words of a veteran. 


We are fortunate to have these elders still with us. They continue to shine: grey is resident 
in their beards, but not in their spirits. Good to see Horace Andy smile. 


It was this quality of timelessness, that permeated the last two comments, from two 
Trindadian Rastamen 
Kadafi also known as Ital Lion, answered me saying, 


"The catalogue he chose was good. His voice still sounds the same from sixteen till now. | 
come with my friend from Trinidad, so had to be here. A living legend without a doubt" 


"Still trying to comprehend what just happened. Like going back in time. We've always 
talked about these people. Now we get the chance to see them.". This was | Matic 
speaking, after his countryman spoke. 


It was good to see him bubbling, enjoying himself: seeing the joy emanate out. It was good 
to be in the presence of the sage, if only for a little while. 


Natty Mark 
previoulsy published by Reggaediscography 
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01 анаша 


раппу Whittaker aka Danny Dread 


BLESSED be the COURIER 


to Donovan Kingjay 


Under the word 'courier', in my Reader's Digest Universal Dictionary, it states amongst other 
descriptions, 'A messenger employed on urgent business...'. A perfect description | think, of 
Donovan Kingjay. 


Born in England, then resident in Jamaica during his primary years, he returned to the land of his 
birth, where he completed his formal education — and began his musical apprenticeship. This 
training consisted of time with the legendary East London sound, King Original, who released his 
debut "State of Mind", as well as time with roots icon Sugar Minott whose Youthman Promotion 
label, released his 1998 recording, "Never Too Late". Since then, like many roots singers past and 
present, he has released music from various producers: dispatching positivity here and there. With 
that obvious reservoir of talent, infectious smile and natural warmth, he has become the carrier of 
cohesion: bearer of a songbook of unity. 


Happy to be the holder of the precious mailbag, this is reflected to the best, with his 2013 debut 
album, 'Higher Meditation' — co-produced by fellow UK stalwart, Nerious Joseph. Songs of self- 
affirmation and for global peace; my three favourites are 'Self Confidence', 'No Weapons' and 
"Trials and Crosses. As the engagement in war continues unabated, | think of the first of the 
aforementioned three... 


"No weapons, 

Can conquer | and |. 

No oppression, 

Can stop we from shine." 


Sometimes, for whatever reason, we may falter or stumble, but the envoy of empowerment, in his 
message called 'Self Confidence, reminds us... 


"Yes you can go far, 
Just reach for the stars. 
Turn your vision into reality." 


One step at a time, 

One brick in the wall. 

Let no one get you down, 
Stand firm on solid ground. 


World - weariness affects us all: Kingjay no less. The enforced daily diet, of hardcore intolerence 
and relentless conflict. He sings of our woe — asking the crucial question... 


"Tired of the trials and crosses, 

Tired of the tribal war. 

Tired of the endless killing, 

Do they know what they are fighting for?' 


We are glad to be the recipient, of what this emissary brings us, from his meditations with the Most 
High: so we look forward to more. Blessed be the Courier. 


Natty Mark 
previously published by ReggaeDiscography 


DUB DIARY 


OeTOBER 


Ist - Bossaphonik presents Ghanaian fusion band Ozi Ozaa@ The 
Bullingdon, Oxford - £8 adv/otd £10. 


3rd — UB40@02 Academy Oxford. 
15th — Jah Paul Promotion@Donnington Community Centre, East Oxford — 


2pm-midnight — celebrating the birthdays of Tony Dread and Jah Paul — 
free. 


16th — Word and the Warrior@ Ark-T Centre, East Oxford - interactive 
w/shop on early Black Journalism - Natty Mark Samuels - 4-6pm – free 


18th - Pioneer and the Реп@ Brookes University, Headington, Oxford — 
interactive w/shop on early Black Journalism — Natty Mark Samuels - 5- 
трт — free 

22nd - Nov.4' - The Dub Exhibition@Fusion Arts, East Oxford 
Community Centre — displaying artwork featured in this magazine. Launch 
22nd - readings, DJs and food — 6.30-10.30 - free. 


28th — African Dance Oxford@ Brookes University, Headington, Oxford — 
performance and workshop - 12-3pm - free 


28th - Gentlemen's Dub Club — (002 Academy Oxford. 


NOVEMBER 


5th — Solution Sounds presents Sociology@ The Aristocrat, Aylesbury - 
all day session — Roots Reggae 2-8pm — free 


17th — Wailers@ 02 Academy Oxford. 


23rd - SN Dubstation@The Bullingdon, Oxford + Witney Soul Club 
DJs - £8 adv/£10 otd. 
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